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FRONT IMAGE
Bungalow Sitting 2005 Acrylic
mirror, galvanized steel, plywood

LEFT
Installing Bungalow Sitting 2005
Photo: James Smythe

RIGHT
Study for House minding 2006
Pen on paper

BACK

Dream Home Water Fountain
2002 (Detail) Bridge Chair,
Acrylic, MDF, pump, hose,
tea lights

Home Truths
While | was watching a documentary about the Australian sculptor Tom Bass, | perceived a synchronicity
of themes between Paul Gorman’s installations and a number of incidents and anecdotes | had seen and
heard recently. In the middle of his art career and at a time of personal duress, Bass had a vision of a house

on a hill with a gable roof. He recognised this house as a symbol of himself. VWhat unfolded was a period of
introspection, where Bass sought what it was to be found inside this house.

| discovered, on a recent camping trip with my family, a private camping trailer that expanded into a four-
roomed tent. Inside this tent, with its gable roof pitch, we could see blow up couches, a folding dining table and
a television powered by a generator. The tent carried the same silhouette, design layout and accoutrements
as like any stereotypical suburban home. Tom Bass eventually found a spiritual purpose in his conceptual
house. The campers found the ability to recreate the security and comfort of home while away in the Australian
bush. | see these as two different examples of how home is personally constructed; unique to each of us, yet
holding common symbols that can transcend differences in culture and social groups.

House Sitting 2007 is an exhibition of works by Paul Gorman that builds on notions of home, place, and identity.
Paul’s sculpture and photography is imbued with his personal and shared responses to living in various
localities in New South Wales and Victoria. Paul’s process of making is one of fabrication and renovatation,
using composite found and made materials such as acrylic perspex, sticks, and burnt timber. His model
bungalow houses are small, ranging from hand held to mail box size. His chairs vary from half size to double
scale. This caricature of scale, where the home sits on a chair (rather than the other way round) suggests
a flux between a childhood and adult sensibility of home. With intimacy, warmth and fragility, these objects
serve to remind us of our cultures associations with homebound utilities. Each manufacture is a marker that
prompts memory, nostalgia and metaphor. Paul’s work urges us to dig deeper for ways to comprehend and
interpret them.
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This exhibition includes artworks that precede Paul’'s Masters Studies here at Southern Cross University.
Installations, such as House Sitting 1991-94, mark an introduction of the wooden chair both as a container
for images, and as a support structure for home. Dream Home Water Fountain 2002 incorporates a rustic
1930’s bridge chair as a water feature. This work, as a kind of sea change, pre-empts Paul's move here to
Far North Coast in 2003.

Since commencing studies in 2004, Paul’s exploration of home in contemporary art making has been broad in
scope. Home Hunting 2004, presented here at Next Gallery, featured an assemblage of mud bricks, second
hand furniture, and a large image of a bungalow house, stencilled with a mud wash print across two joining
walls. Since 2005, the theme of the little house on a chair has continued with chairs enlarged to a human
scale. Bungalow Sitting 2005 is a mirrored chair that seats an orange bungalow. When it was placed in under
a leafy canopy at Cape Byron headland, the chair merged poetically into its surrounding environment.

Paul’'s work draws some parallels with the work of English sculptor Rachael Whiteread. Whiteread abstracts
a sense of home and place by casting actual spaces within places, such as under chairs, or whole rooms
that were once part of a utilised built place. Whiteread's work represents the realities of modern city life
and a unique slant on how we remember community
and social history. Paul has in the same way as
Whiteread, offered key objects in a different context
as a means to critique and challenge our own
preconceptions and values on home and place.
But while each artist explores the domestic and
the everyday, Whiteread removes the corporeal
reference by mummifying space through her casting
in cement, plaster and fibreglass. Gorman instead
keeps track of the human body. It is not seen, but
suggested as present within his constructions.

TheFrenchphilosopherGastonBachelardcontended
that ‘this scheme of security for the daydream means
that a house is a place where thoughts memories
and dreams are concentrated...”. In this sense |
see how Paul’s art practice moves from the local
and everyday, to the surreal and the sublime. Using
the simplest of forms, it is the interpretive character
of House Sitting that invites us room to place our
experiences and metaphorically take a seat.

Michael Moynihan

1 Gaston Bachelard The poetics of space USA: Grossman publishers Inc 1969 pl19
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